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B « 1818 : An image remains stable
(fixed) for three months.
Nicephore builds himself a dandy W
horse that he improves with an ~ Niépce's
adjustable saddle. "draisienne” |

* 1822 : Realisation of the copy of a
drawing by the single action of light
on a glass plate coated with Judea
bitumen (portrait of the Pope Pius
VII).

* 1823 : Reproduction of drawings by
contact on Judea bitumen varnish

3) * 1824 : Achieves “Points of view with the
! camera obscura “ (photographs) on
mw lithographic stones.The exposure time is

Cardinal
B, about five days.




Daguerrotypie : Louis Jacques Mande Daguerre

A History of Photography, by Robert Leggat: DACUERRE, Louis Jacques Mande
| ¢ | + | ) htp://www.rleggat.com/photohistory/history/daguerr.ntm ~ Qx Louis Jacques Mandé baguerre

Though he now knew
how to produce an
image, it was not until
1837 that he was able
to fix them. This new
process he called a
Daguerreotype.

Daguerre advertised

his process and

sought sponsorship,

but few seemed interested. He then turned to Francois
Arago, a politician, who immediately saw the implications
of this process, took his case up, and the French
government commissioned a report on the process, to be
chaired by Paul Delaroche. On 7 January 1839 an
announcement was made of the discovery, but details were
not divulged until 19 August when the process was
announced publicly, the French government having bought
the rights to the process from him, and given it free to the
world. However, this process had also been patented in
England and Wales on 14 August - only five days
previously. As Lady Eastlake pointed out:

"...by some chicanery a patent for the
daguerreotype was actually taken out in England,
which for a time rendered this the only country
which did not profit by the liberality of the French
government. The early history of photography is
not so generous in character as that of its
maturity."

From the day the announcement was made of this new
discovery, the process came to be used widely. The claim
was made that the daguerreotype "requires no knowledge
of drawing...." and that "anyone may succeed... and
perform as well as the author of the invention."




Talbotypie / Kalotypie : William Henry Fox Talbot

File:William Fox Talbot 1853.jpg - Wikipedia, the free encyclopedia
en.wikipedia.org/wiki/File:William_Fox_Talbot_1853.jpg ~ Q- William Henry Fox Talbot

Size of this preview: 739 x 600 pixels
Full resolution (890 x 722 pixels, file size: 194 KB, MIME type: image/jpeg)

= Description: A picture taken by William Fox Talbot in 1853.

= Source: Book

- Date Taken: 1853

= Author: William Fox Talbot

= Uploader: Dfrg.msc

= Permission: Author Died 100+ years ago. Public Domain.
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Jwww.converter.cz/fyzici/talbot.htm ~ Q> william Henry Fox Talbot

Talbot - prikopnik fotografie

William Henry Fox Tablot je znamy jako prikopnik fotografie.

Kolem roku 1833 provadél William Talbot pokusy s pristroji camera obscura a camera lucida. Tyto pokusy privedly
Talbota k myslence fotografie. Na jare 1834 zacal své pokusy. Talbot pouzil obycejny dopisni papir potazeny
vrstvou soli a nitridu stribra a chloridu stfibra. Na papir pokladal rizné nepruhledné predméty a papir ozaroval
slunecnimi paprsky. Vzniklé negativy (termin zaved| Herschell) Talbot nazval sciagrafy - kresbami stinu. Aby byly
obrazy stale zacal je pozdéji macet v roztoku jodidu draselného (pozdéji pouzivany termin fixing - ustalovani takeé
vymyslel Herschell). Koncem roku 1835 Talbot vynalezl princip negativ - pozitiv. Potreboval totiz opakované
vytvaret vzniklé obrazy.

V letech 1836 - 1838 se Talbot vénoval dalsi védeckeé praci (optika, matematika).

Béhem listopadu 1838 se Talbot vratil zpét k fotografii a zacal pripravovat dopis Kralovské akademii o svém
objevu. Prisel vsak Sok. V lednu 1839 (7. 1.) oznamil Francouz Louis Jacques Mandé Daguerre objev svého principu
fotografie. Primat byl pfiznan Daguerrovi. Rozzlobeny Talbot publikoval 25. 1. 1839 svuj vlastni princip
fotogenického kresleni (nékolik starSich Talbotovych obrazu pred Royal Institution predved| Michael Faraday).

Calotyp

V té dobé byla citlivost fotografického procesu velmi nizka. V rijnu 1840 objevil Fox Talbot princip skrytého
obrazu. Objev vedl k vyraznému snizeni expozicnich casu z asi jedné hodiny na 1 - 3 minuty. Talbot nazval tuto
metodu jako calotyp (z reckého kalot = krasny). Jeho priznivci mu rikaly také talbotyp. Talbot si dal 8. 2. 1841
svuj vynalez patentovat. Talbotlv proces se ale nikdy nerozsifil jako princip Daguerriv mimo jiné proto, ze Talbot
pozadoval za prava na jeho pouziti vysoké Castky. Navic se Talbot stal tercem hrubych Gtoku v tisku. Bohati
priznivci fotografie totiz shledaly Talbotuv patent jako prekazku ve svém fotografickém snazeni. Soudnim
vyrokem v roce 1854 byl Talbotuyv patent zrusen. Talbot byl uznan za vynalezce fotografie, ale vylepsené
fotografické metody byly z patentu vylouceny.

TalbotUv portrét

Nemocny Talbot

Prohrany soudni spor byl pro Talbota tézkou ranou, ktery mu prinesl velké zdravotni problémy. Talbot omezil své
vyzkumy a vénoval se fotografovani. V padesatych letech se Talbotovi zacalo zdravi zlepSovat. Jeho vyzkumy
vedly k objevu fotogravirovani. Témto vyzkumum se vénoval do konce svého Zivota.

V roce 1822 se William Talbot stal clenem Kralovské astronomické spolecnosti a v roce 1832 clenem Kralovske
spolecnosti. Talbot byl také poslancem dolni snémovny, odbornikem na bibli, botanikem, prispél k rozlusténi
asyrského klinového pisma.

William Henry "Fox" Talbot zemrel po dlouhé nemoci 17. zari 1877 v Lacock Abbey.
Zdroje: A History of Photography, Biography of WHF Talbot




Kolorovani : Joahn Baptist Insenring
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zornujeme vsak, Ze ide len o priklad, pre
iné kultiry to vobec nemusi platit),
modZeme v umeni velmi dobre sledovat
prevahu muzského telav ranom obdobi,
rovnovdhu v strede (renesancia) a nd-
padny ustup v najnovsej dobe. Pri potld-
cani zenského tela v ranom obdobi
zohralo pravdepodobne hlavni tlohu
krestanstvo. Krestanské svatice sa nikdy
nezobrazovali nahé, iba vynimoc¢ne by-
vali Ciasto¢ne obnazené. Napriek tomu
gréckym bohom nahota zrejme vobec
neprekdzala. Zo zaciatku dokonca ani
Kristus na krizi nebyval zahaleny do
ruska. Neskor je, pravda, muzsky akt
s riskom v cirkevnej malbe bezny.
V mimocirkevnej malbe st teld dlhsf Cas
v urcitej rovnovdhe. V 19. storoci ustu-
puje mytolégia a symbolika, muzsky akt
z maliarstva nezadrzatefne mizne. Udr-
Zuje sa dalej iba v sochdrstve, ale ani
tam nedominuje. A konecne s ndstu-
pom moderného maliarstva a sochdr-
stva klesd zdujem o ludské telo vobec,
telo ako také strdca sa z vytvarného
umenia. Presne povedané, Stylizicia
nadobuda také rozmery, ze formy sku-
to¢nych tiel uz nie st dolezité.

B (13 /175 & @

Tesne pred obdobim ustupu verného
zobrazenia fudského tela z vytvarného
umenia nastupuje na scénu dejin foto-
grafia. Zachyti este obdobie symbolizu-
jucej a mytologizujlicej vyjavovej mal-
by a napodobnf ju. Tento smer relativne
velmi rychlo mizne, presadzuje sa
orientdcia Cisto estetickd, samozrejme,
v ramci vyrazovych prostriedkov foto-
grafie a v zdvislosti od jej celkového
rozvoja. Popritom zdujem o telo ako
eroticky objekt vedie nevyhnutne k ne-
vidanej nadprodukcii fotografickej por-
nografie. Fotografia sa na to osobitne
hodi, pretoze je lacnd a lahko sa roz-
mnozuje. Stredovekd dievka, prechd-
dzajtica z brlohu do brlohu za velkymi
pdnmi, si musela svoju odmenu poctivo
odpracovat’ vlastnym telom a dovti-
pom". Za kazdy ,,pohfad” bolo treba
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zaplatit primeranti iastku. ,,Maliarsky
pohlad” bolzvacsa podstatne drahsi nez
pohlad na origindl. AZ fotografia prind-
sa maximdlne zlacnenie. Pohlad na
obraz sa stdva lacnejSim nez pohlad na
predlohu. Prostiticia telom sa meni na
prostitticiu vzhladom (hovorime stéle
o vulgdrnej erotickej orienticii, o roz-
nych forméch pornografie). Na Zdpade
sa dnes eroticky orientované zobrazo-
vanie Zenského tela rozsirilo do takych

13. Josef Manes (1820-1871), Rdno

14. Daguerrotypia okolo roku 1845. Origi-
nél je jemne kolorovany praskovymi farba-
mi. Zo zbierky prof. R. Skopca

~ Q- kolorovana daguerrotypie

rozmerov, o akych sa ndm ani nesniva.
U nés ndjdeme fotografie tohto typu na
vnutornych stendch satnovych skrin,
v kabinach ndkladnych dut a inde. Ide
samozrejme prakticky wylucne o teld
Zenské.

Muzské akty sa cCastejSie vyskytuju
iba v zacCiatkoch fotografie. Neskor, so
vSeobecnym poklesom zdujmu o muz-
ské telo, tak isto miznti. Objavujti sa len
kde-tu a ojedinele, najma v nemeckej
fotografii. Séria muzskych aktov je na-
priklad v Burkhardtovej knihe (1958),
ale v novsej knihe Herberta Rittlin-
gera Das Aktfoto (1963) uz nendjdeme
ani jeden.

Okrem vseobecnych dovodov existu-
je vsak i celkom Specidlny dévod, preco
muzsky akt z fotografie vymizol. Ak
polozime bokom hladiskd erotické
a symbolické, zostanti iba hladiské tva-
rovo-estetické. V tomto smere ma muz-
ské telo neprekonatelny defekt. Su to
vlastné pohlavné orgdny. Sochérstvo
a maliarstvo maju k dispozicii vyrazové
prostriedky, ktoré dovolujii fubovolnu
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Chronologie 1839-1918

1839 11840 | 1841 | 1842 | |
1846 11847 11848 | 1850 | :
185511856 | 1857 | 1858 |
1862 |1 1863 | 1864 | 1865 |
1869 1 1870 | 1871 | 1872 |
1876 1 1877 |1 1878 | 1879 |
188211883 | 1884 | 1885 |
1889 1 1890 | 1891 | 1892 |
1896 |1 1897 | 1898 | 1899 |
1903 |1 1904 | 1905 | 1906 |
19101 19111191211913 11

»  Verona, mlyny na fece, 1897
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spole¢nik (do 1921) Augustm Budég

Skarda (1871-1937), stavebni 15 1~ 2907 Majity
inzenyr a fotoamatér, zacali portr¢
pracovat na cyklu olejotisku Z domt

/ . P na Sumavé > V ]
dvoru a dvorecku staré Prahy.  inioajerii Centra %Udke s7. Frant. Drtikol Praha
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e . FotoSkoda byla : AKT ddle pigmentu)
* zvetSitnahled zahajena vystava praci

" - _ ucastniku vikendového
Umélecka fotografie" ,oikshopu na Sumave,

nebo "stylova konaného 25. - 27.

fotografie" ? Kvétna 2007 a
V. J. Bufka navrhoval termin Vedeného Paviem
umélecka fotografie zménitna Scheuflerem. Podzimni
stylova fotografie, coz je Workshop se uskutecni
zfejmé z obsahlé studie 13. a 14. 10. 2007.
Modni fotografie  stylova, ~Vice~

uverejnéné v Ceském svété €.

31. B Archiv novinek

Vystava z workshopu

Fotograficky obzor 1911, £.7 2 10.7. 1911
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FrantiSek Drtikol

3. 3.1883 Pribram- 13. 1. 1961
Praha.

Vedle Josefa Sudka ve svété
nejznamnéjsi osobnost z déjin
ceske fotografie, tvurce
vyznamnych portréta a aktd.

Pochazel z rodiny majitele
obchodu se smisenym
zbozim. Po 4 letech studia na
gymnasiu se 1898 - 1901
vyucil fotografii u A. Mattase v
Pribrami. 1901-03 studoval
jako prvni Cesky fotograf v
Ucebnim a vyzkumnem
ustavu pro fotografi v
Mnichové. Poté pracoval v
rdznych ateliérech Vv
Némecku, Svycarsku a
Cechach a po navratu z tfileté
vojenské sluzby si 1907
otevrel ve svém rodisti "Atelier
pro moderni fotografii"
(Vaclavské namesti €. 144).
Za pusobeni v Pribrami
vznikly kromé portrétd
krajinarské studie a soubor z
pribramskych dolt na stfibro,
zCasti publikovany | na
pohlednicich. Vznikly také
akty.

Jeho fotografické pusobeni v
Praze ziejmé zapoc¢alo 1910 v
bytovém ateliéeru v ulici U

& Tisk stranky, Novinky

18.09.2007

Tvar prumysloveé
doby, svédectvi
fotografie > V sale
architektu
Staroméstské radnice
se uskutecnila vernisaz
vystavy ze  sbirek
Narodniho technického
muzea v Praze autoru
Jana Hozaka a Pavla
Scheuflera. K vystavé
byla vydana
stejnojmenna
publikace. ~Vice~

24.07.2007

Prednaska na
Konopisti > Na zamku
Konopisté se
uskutecnila prednaska
Pavla Scheuflera
Rudolf Bruner-Dvorak a
Ferdinand d Este.

~Vice~

16.07.2007

Vystava z workshopu
na Sumavé > V
minigalerii Centra
FotoSkoda byla
zahajena vystava praci
ucastniku vikendoveého
workshopu na Sumaveé,
konaného 25. - 27.
kvetna 2007 a
vedenéeho Pavlem
Scheuflerem. Podzimni
workshop se uskuteéni
13. a 14. 10. 2007.
~Vice~

806
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vystavy

Vybér vyst: §

= Aktualni fotc

Akt s jabkem, 1913

E[am.is_ek_

21.5. 1829 Mélnik -
23.3.1892 Praha
Fotograf a vydavatel s
mezinarodnim
véhlasem,
nejvyznamnéjsi cesky
fotograf vizitkové éry.

Untitled Document




Barevny gumotisk : Hans Watzek

806 Hans Watzek: Sheep (33.43.405) | Heilbrunn Timeline of Art History | The Metropolitan Museum of Art
@http://www.metmuseum.org/toah/hd/ipic/ho_33.43.405.htm - Q- Hans Watzek
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CLOSE & Sheep, 1901
Hans Watzek (Austrian, 1848-1903)
Gum bichromate print; 19 3/4 x 25 1/16 in. (50.2 x 63.6 cm)
Alfred Stieglitz Collection, 1933 (33.43.405)

In photographs such as this charming pastoral image of grazing sheep,
Watzek demonstrated why he is considered a leading member of the
Vienna Photographic Secession (known as Das Kleeblatt). It is expertly
composed—balanced but not predictably symmetrical—with a subtle
blend of reticulated form in the foreground grass that takes full
advantage of photography's tonal capabilities. His training as a
draftsman no doubt aided his aesthetic choices and taught him to
identify outdoor scenes intriguing to the eye. Among those who
recognized his talent was Alfred Stieglitz, who reproduced this work,
along with others by members of Das Kleeblatt, in the thirteenth issue
of Camera Work in 1906.

Open full-size image

Related Timeline(s) Related Index Terms

+ Central Europe (Austria, Germany, ARTIST
and Switzerland), 1900 A.D.-present - Watzek, Hans (Austrian, 1848-1903)

MATERIAL AND TECHNIQUE
Related Thematic Essay(s) « Photograph
* International Pictorialism « Photograph, Gum bichromate print
Sheep, 1901 SUBJECT MATTER/THEME
Hans Watzek (Austrian, 1848-1903) Works of Art by Department « Animal, Hoofed
Gum bichromate print; 19 3/4 x 25 1/16 in. (50.2 x 63.6 cm) * Photographs « Photograph, Animal
Alfred Stieglitz Collection, 1933 (33.43.405)




Romantismus : Oscar Gustav Rejlander

(v + | @ http://bienzobas.files.wordpress.com/2007/11/oscar_gustav_rejlander_dva_na_ina_ivljenja_1857.)pg ~ Q- Oscar Gustav Rejlander

11. Oscar Gustav Rejlander: Dva nacina Zivljenja, 1857, albuminski papir, veCkratna
ekspozicija, 78,7 x 40,6 cm, The Royal Photographic Society, Bath.
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Two Ways of Life

E Draper wrote, in the British Journal of Photography (sJr:1875, p.5q)

"Without encouragement, with the most imperfect appliances, with nothing
but coarse work girls and non-professional male models, and under other
difficulties of the most disheartening nature - with no possibilities
demonstrated for his guidance, no examples of success to encourage him - he
took up the camera, as he took up the brush and pencil to embody therewith
the creations of a previously-educated mind.

He resolved to do what never had been done, and what crowds of able
thinkers in art declared loudly, never could be done, and he produced as a
first result 'The Two Ways of Life', which was exhibited in the Art Treasures'
Exhibition in Manchester.”

[OG Reflander obituary: Bntish Journal of Photography, 1875, p.54)

» O_photographs_in_exhibitions_rejIander_-_two_ways_bf_life.jpg




Piktorialismus : Robert Demachy
Realismus : Roger Fenton
Autochrom : Bratri Lumierove
Naturalismus : Peter Henry Emerson
Nova vécnost : Karl Blossfeldt
Avantgarda : Man Ray
Socialni fotografie: August Sander
ValecCna fotografie: Dmitrij Baltermanc

Humanismus : Werner Bischof



Piktorialismus : Robert Demachy
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Une Balleteuse, 1900

Robert Demachy (French, 1859-1936)

Gum bichromate print; 5 5/16 x5 13/16 in. (13.5 x 14.8 cm)
Alfred Stieglitz Collection, 1933 (33.43.58)

Demachy was, with Emile Joachim Constant Puyo, the leader of the French Pictorial
movement in France. His aesthetic sophistication and skill with the gum bichromate
technique, which he revived in 1894 and pressed into the service of fine art
photography, were internationally renowned. With the gum medium, he was able to
achieve the appearance of a drawing or printmaking process-—in this photograph, he
has added marks characteristic of etching during ntermediate stages of development
—in order to advocate photography's membership in the fine arts by revealing the
intervention of the photographer's hand in the printmaking stage of the photographic
process. The result attested to Demachy’s mastery of his medium, but also proved
his ability to unify a composition and select significant details from the myriad of facts
available in his negatives. In this picture, Demachy has gently elided the background
and erased the features of the left third of the image in order to emphasize the grace
and delicacy of the ballet dancer that is its subject.

Open full-size Image

Une Balleteuse, 1900

Robert Demachy (French, 1859-1936)

Gum bichromate print; 5§ 5/16 x5 13/16 in. (13.5 x 14.8 cm)
Alfred Stieglitz Collection, 1933 (33.43.58)
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Une Balleteuse, 1900

Robert Demachy (French, 1859-1936)

Gum bichromate print; 5 5/16 x 5 13/16 in. (13.5 x
14.8 cm)

Alfred Stieglitz Collection, 1933 (33.43.58)

|

Demachy was, with Emile Joachim Constant Puyo, the leader
of the French Pictorial movement in France. His aesthetic
sophistication and skill with the gum bichromate technique,
which he revived in 1894 and pressed into the service of fine art
photography, were internationally renowned. With the gum
medium, he was able to achieve the appearance of a drawing or
printmaking process—in this photograph, he has added marks
characteristic of etching during intermediate stages of
development—in order to advocate photography's membership
in the fine arts by revealing the intervention of the
photographer's hand in the printmaking stage of the
photographic process. The result attested to Demachy's
mastery of his medium, but also proved his ability to unify a
composition and select significant details from the myriad of
facts available in his negatives. In this picture, Demachy has
gently elided the background and erased the features of the left
third of the image in order to emphasize the grace and delicacy
of the ballet dancer that is its subject.

Open full-size image

Une Balleteuse, 1900

Robert Demachy (French, 1859-1936)

Gum bichromate print; 5 5/16 x5 13/16in. (13.5 x 14.8 cm)
Alfred Stieglitz Collection, 1933 (33.43.58)

Related Timeline(s) Related Index Terms
» France, 1900 A.D.-present ARTIST

» Demachy, Robert (French,
Related Thematic Essay(s) 1859-1936)
* Intemational Pictorialism MATERIAL AND TECHNIQUE

» Photograph
Works of Art by Department « Photograph, Gum bichromate
» Photographs print



Realismus : Roger Fenton
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® Home

e Special Exhibitions All the Mighty World: The Photographs of Roger
Fenton, 1852-1860

Current Exhibitions
Upcoming Exhibitions Back to main page for this exhibition

Back to images from this exhibition

Back to smaller view of this object

Past Exhibitions

Traveling Exhibitions

Cookhouse of the 8th Hussars, 1855

Roger Fenton (British, 1819-1869)

Salted paper print from glass negative; 15.9 x 20.3 cm (6 1/4 x
8in.)

The J. Paul Getty Museum, Los Angeles

Cat. 16
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Autochrom : Bratri Lumierove

NN Auguste & Louis Lumiére en0e ¥ LumiereTrichrome-cedule. jpg (=N 8 & & Untitled Document
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4 » l G ||+ | I=hetp://sechtl-vosecek uew.cz/expo RS ~ Q- Bratii Lumiérové, autachrom : 2 .9 ¥ zavht okno

Znama fotografie Louise (vlevo) a Augusta (vpravo) Lumiéru ¢eského

autochromisty Karla Smirouse s podpisy a vénovanim.

Genialni pri ci filmu a barevné fotografie Auguste (1862 — 1954) a Louis (186
Lumierove se narodili v Besangonu. Jiz ve <u sedmnacti let Louis vyvinul vy
neqativy, klere se zacaly vyrabél v Lyonu v lovame na fotograficky matenal jeho otce

Lumiéra

Portrét Anny Stocké - Sechtiove, 1909, autochrom (Pramen vyotrazeni
DD VSOCHS VoS 0C oK UCW C2 ez sum. himi)

Kinematograf jako promitacka.
Bernard Chardeére, . Les Lumiére”, Payot Lausanne, 1985
skali diky kinematografu. Myslenku promitat p
ine Lumiére. V 1894 uvidél v USA E

plik mésict zhotovili prvni f

pristroje ,Cinématographe Lumiére”, ktery byl kamerou i promitackou, a 13. unora 1895 je : ’ - : w
patentovali. Bratri Lumiérové jej povazovali pouze za kuriozitu bez budoucnosti a bez i @
! ! /
s e

komercniho potencialu.

’

Prvni vefejné promitani (Délnici odcha pvamy na konci smény) probéhlo e " KORUNA

e \J 9 P e s radu d; ¢ \ ~ | 1T Tuty) ez “ AN ' - A
1895 v Pafizi. V z: vytvorili radu o minuty), me Potdeli ve Franci na nezjstdném missh (shodnd lokalta reprodukovina v kat Karel ore .
} yatri Pfljeld V!aku na La CIOfEiI o GO0 | mo Komedie L 'afroseur S':'ICU‘S Autocheomy 1908 - 1955, NTM, Praha 1993 na 5. 51), necatovano, autochrom 9 Svatovackhivsia koruna, reprodukce 2 publikace Soupisu pamatek historickych a uméleckych
g . X . " . AL A rvs L roc ot kel hlavriho mésta Praty. HradCany . Korunovadni kienoty Kedlovstvi Coského. Praha 1012
arrosé (Pokropeny kropic) a velky uspéch na fotografickém kongresu NK 54 C 755,




Naturalismus : Peter Henry Emerson
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EIEE NEWS
In pictures: Peter Henry Emerson

A major exhibition of the work of photographer Peter Henry Emerson is
currently on show at the National Museum of Photography, Film &
Television in Bradford until 4 February 2007. Photo: Rowing Home the
Schoof-Stuff, 1886, Platinum print
O OO ¥ im00275.)pg
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Nova vécnost : Karl Blossfeldt
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Avantgarda : Man Ray
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Socialni fotografie : August Sander

AUGUST SANDER - PHOTOGRAPHS
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S8 Graeme Mitchell Photography | Blog
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August Sander

inspiration, other artists, portrait work | February 13th, 2008

For all the proliferation of the business of art these days
it's a relief and escape this morning to look back to one of
the greats of portraiture, August Sander, who taking these
portraits during the first half of the last century would have
had little to no concern at all with art, but rather his
concerns were of a documentation of a scientific sorts, a
photographic record of the German people. When | look at
these | wonder if he knew how good he was, how original...
if he understood even partially the lasting influence he'd
have on photographers of the genre to this day. As an
aside, in the manners of refinement and dignity (not to
mention tonality) they bring to mind Penn for me; a _
specificity and accuracy is apparent, an intentionality...it's @ 0 © 8 august_sander_brick worker.jpg o
unlikely, I'd reckon, that there were many happy accident’s
in Sander’'s making these.




ValeCna fotografie : Dmitrij Baltermanc

www.paladix.cz/clanky/humanisticka-fotografie-i.html = Q- Dmitrij Baltermanc

Dmitrij]BALTERMANCIREIP)!

Puavodné se tento mlady profesor
analytické geometrie fotografii
zabyval jen jako koniCkem. V roce
1939 vstoupil do armady jako| .
fotoreportér a pak celou valku|”
prozil v prvnich liniich, zazil b= :
obranu Moskvy a Sevastopolu, Hore, Kerc 1942
bitvu o Stalingrad, boje v Polsku... Dosel az do
Berlina. Jeho fotografie valeCnych scén jsou tak
presveédcive, ze se divak musi chté nechté vzit do
situaci, v nichz byly porizeny. "Byt fotoreportérem, to
neni povolani, ale zplsob Zivota, chovani a mysleni!",
bylo jeho Zivotni krédo. Jeho nejznaméjsi snimek - -
Hore - chtély uverejnit Casopisy snad na celém svété. -
Zvlastnost tohoto snimku je v tom, Ze autor sledoval
prichozi matku, jez hleda po bitvé svého syna a porad
doufa, Ze ho nenajde. Nasla. Tento snimek lezel
dlouha léta v autorové archivu, protoze se zdalo, ze
takovyto citovy dokument nikdo nepotrebuje. Dlouho
po valce pak poslal snimek do soutéze,
s prehledem ji vyhral a jeho jméno se od té doby
skveéje hned vedle jména Roberta Capy.
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Humanismus : Werner Bischof
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Mother and child
Bihar province, India 1951
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Fluteplayer
On the way to Cuzco, Peru 1954
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PoCitaCova fotomontaz : Ryszard Horowitz



Surrealismus : Karel Teige

E‘nup. /fencyklopedia.sme.sk/c/2925817 [teige-karel.htm [j=5] = Q- Karel Teige, surrealismus, fotomontaze
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Teige, Karel

Svet, ktory vonia.
Svet, ktory sa smeje.
Surrealizmus proti
pradu. Aj takto -
poeticky na jednej
strane a revolu¢ne na
strane druhej
pomenoval svoje
Studie Karel Teige.
Poetizmus,
surrealizmus a
revolucia v umeni, to
je vynatok z pojmov,
ktoré sa s Teigeho
menom spajaju. Od
smrti mnohostrannej
osobnosti uplynulo 1.

oktdbra 55 rokov.

Karel Teige sa narodil
v Prahe 13. decembra
1900. Umenie
vytvaral aj reflektoval
- bol jeho autor aj
teoretik. A
predovsetkym
vyzadoval, aby bolo
proletarske - aby sa
venovalo tomu, ¢im

proletariat zil.

Teige sa zaoberal

, FOTO - ARCHIV
architekturou,
vytvarnym umenim,
literatarou, prekladom, filmom, kniznou grafikou. Tvoril podrla eseji a
studii, ktoré sam pisal: ,Umenie ... posuva vzrusenie smerom k
pozitkom a krasam zivota ... je ukazovatelom cesty, ktora odnikial
nikam nevedie, kruti sa v nadhernom voniavom parku, lebo je to cesta

Zivota."

Na Filozofickej fakulte Karlovej Univerzite zatal Studovat odbor dejiny
umenia v roku 1919 a uz o rok neskdr zalozil umelecky zvaz Devetsil,
ktorého ¢lenmi boli medzi inymi aj Seifert, Nezval, Jezek, Halas,
Werich, Styrsky & Toye 1. Oficidine sice nestal na ¢tele zvazu, ale

pamatnici spominaju, Ze radikalne myslienky prinasal on. Taky bol

mlady pan, ktory vetne pobafkaval z fajky.
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MAIN MENU | WHAT'S NEW | IMAGE SHOP | PRINTS | POSTERS | GUEST ARTISTS

FREE IMAGES | BOOK NEWS | COFFEE SHOP | THE GALLERY
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New Blog:http://www.samhaskinsblog.com
Wikipedia Entry in English
Wikipedia Entry in German
We know this site is long in the tooth, a new one is on the way!

+ + +

To contact Sam please e-mall (and please respond to the Spam Arrest Challenge, otherwise your mail will not get through)
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sam/iaskinson theweb

A Short Biography

Sam Haskins is a Designer / Photographer. He
lived his youth on the African veldt, far removed
from all the cultural traditions of Europe that
would eventually have such a profound influence
on his life. Art courses at school and colleges
culminated in a three year sojourn in bomb
scarred, postwar London. Here he very soon
immersed himself in the study and appreciation of
the available aesthetic wealth.

As an escape from the strictures of a career in
advertising and editorial illustration he later
embarked on a range of personal projects - an
extension of his inveterate passions. As a dedicated
bibliophile, his new activities then naturally
gravitated towards creating books. Books of
images. Some told a story, others documented
people and places. They all strove to share Sam's
visual thoughts.

l . PAGES 1234 »
MENU
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sambHaskins
theGallery

PENTAX CALENDARS

1971 LGEESS
'LANDSCAPES
‘SEYCHELLES

MONTAGES
SCANDINAVIA

SANTORINI
VENICE
GRAPHICS

The picture of Delia with two fishes on her back
has inspired more blatant plagiarism than any of
Sam's other photographs. Some "Lens men" felt
compelled to take themselves off to the original
location and to buy identical fish in order to
make a copy. Goodness knows why.

Delia was photographed on a Mahe beach in

1972. The idea originated with the two fish

bought from a local fisherman. The final image

evolved from earlier trial shots in the

Huckleberry Finn manner (Two fishes on a stick

over the shoulder). Homage a Mark Twain !
1971, 1972, 1973, 1974, 1975
1977, 1979, 1981, 1983, 1985
1988, 1991, 1994, 1997.
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Sam Haskins Gallery = The Pentax Calendars

1974 - Chelsea, London, The Dressing
Room.

CLICK ON THE DATES

1971, 1972, 1973, 1974, 1975
1977, 1979, 1981, 1983, 1985
1988, 1991, 1994, 1997.
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Sam Haskins Gallery = The Pentax Calendars

1975 - In-Camera Montage #1.

CLICK ON THE DATES

ITI PE gﬁx 1971, 1972, 1973, 1974, 1975

MENU 1977, 1979, 1981, 1983, 1985
1988, 1991, 1994, 1997.
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Sam Haskins Gallery = The Pentax Calendars

CLICK ON THE DATES

1971, 1972, 1973, 1974, 1975
1977, 1979, 1981, 1983, 1985
1988, 1991, 1994, 1997.
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Sam's Coffee Shop Archive
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Abstrakce : Ernst Haas
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Pop-art : Andy Warhol 5

c + | 89 http://www.warhol.org/

the warhol

the warhol

Poster Collection

Enter e -mail to sign up for E-News...

If you're not currently a member, now is a great time to join...
Andy Warhol, photo Greg Gorman, 1983

~ Q- Andy Warhol
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film & video
art collection
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the warhol: collections
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Andy Warhol, Self Portrait, 1986
Collections

Over the course of his career, Andy Warhol
transformed contemporary art. Employing mass-
production techniques to create works, Warhol
challenged preconceived notions about the
nature of art and erased traditional distinctions
between fine art and popular culture. The Andy
Warhol Museum's permanent collection is
comprised of more than 12,000 works of art by
Warhol including paintings, drawings, prints,
photographs, sculpture, film, videotapes, and an
extensive archives that consists of ephemera,
records, source material for works of art, and
other documents of the artist's life. Together, the
art and archives make The Andy Warhol
Museum the most comprehensive single-artist
museum in the world.




Andy Warhol: Bio

Calendar/Warhol
Solo Exhibitions

Mission

Foundation Past &
Present

Board of Directors

Authentication
Procedure

Recent Press
Releases

Arts Culture and
Society

Frequently Asked
Questions

Catalogue
Raisonné

20 Yr Anniversary
Report:

Vol. | 1987-2007
Vol. Il Grants &
Exhibitions

Vol. lll Legacy
Program

> I

Andy Warhol. Photobooth Self-Portraits (variouys). . 1963-4.
All artwork ©2002 The Andy Warhol Foundation for the Visual Arts.

Andy Warh

| AT
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THE ANDY WARHOL FOUNDATION
FOR THE VISUAL ARTS, |NVC.

. '

eé'cker NIGCER

Floor 7
New York, New York. 10012

PHONE 212

.387.7555

FAX 212.387.7560
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Andy Warhol

Andy Warhol (6. srpna 1928 (?) - Andy Warhol
22. unora 1987) byl americky maliF,
grafik, filmovy tvurce, autor a vudci
osobnost americké vétve pop artu.

Obsah [zobrazit]

Biografie [editovat]

Détstvi a rana [editovat]

Rk kariéra
p (I"{ _ .2 I\ Narodil se jako Andrew Warhola v

S—— [m_m' : ®  Pittsburghu rusinskym
pristéhovalcum, kteri se pristéhovali Andy Warhol v roce 1977
z Rakousko-Uherské vesnicky Narozeni
Mikova (dnes severovychodni Datum: 6. srpna 1928

Slovensko). Presné datum jeho Misto:| Pittsburgh, Pensylvanie, USA
® O 6 ¢ andy-warhol.jpg Omrti
Datum: 22. unora 1987
Misto: New York, USA
Citat
"Kazdy si jednou uzije svych 15 minut

"

slavy.

0 jeho pracovnim angazma v uhelnych dolech,
na pittsburghské 55.ulici Beelen. Rodina byla
2 Andy tfikrat (poprvé v osmi letech) nervové

) odstupem. Ma dva starsi bratry Johna (Jana)




Op-art : Jirl Kolar

M O O ¥ vacdavChocholaliriKolarRolaz1960.jpg

MY JIRIKOLAR - Collage - Jifi Kolaf - Galerie ART - §

Jifi Kolaf se narodil 24. zan
1914 v Protiviné, v letech 1922
- 1945 bydlel na Kladné a
prosel mnoha zaméstnanimi. Ve
Ctyficatych letech se stal
Clenem skupiny 42, Vv
padesatych letech byl véznén.
Publikovat a wvstavovat mohl
pouze kratce koncem
Sedesatych let.

Od poclatku sedmdesatych let
az do roku 1989 nevydal Kolaf
v Cechach jedinou knihu a
nemohl uskutednit Z2adnou
vystavu. Do roku 1979 Zil v
Praze, po podepsani Charty 77
odjel do zahraniéi a v letech
1980 az 1998 pobyval ve
vynucené emigraci v PafiZi.
Koladi 2il do své smrti v roce
2002 v Praze.

Nas v ciziné nejvyznamnéjsi
Zijici vytvarnik se dockal vétsiho
uznani po celém svété nez
doma. Od Sedesatych let
uskutednil pfes tA sta vystav.
Vydal deset monografii a
nékolik desitek antologii, knih
pro d&i, katalogu a bibliofili.

Kdy2 Jifi Koldf vydal basnicky
debut Kfestny list (1941) mél
jiz za sebou prvni vystavu
kolazi (1937). Do skupiny 42 se
zaclenil jako basnik a poezii se
také po celd <Ctyhcata a
padesata léta vénoval. Postupné
sl uvédomoval omezenou
schopnost slova v lidské
komunikaci, pfesvéddl se o
nedélitelnosti poezie a (¢]
propustnosti hranice mezi
slovem a obrazem.

| - 11 C L+ | Bhep://www.galerieart.cz/prodej_kolar [

Jii Kolar was born on 24
September 1914 in Protivin.
Between the years 1922 and
1945, he lived in Kladno where
he took up various kinds of
work. During the 1940s, he
became a member of the "Art
Group 42" and in the 1950s was
imprisoned for his activities. He
could publish and exhibit only
shortly in the end of the 60s.
From the beginning of the
1970s wup until the vyear
1989, Kolar did not have any
books published and he could
not exhibit again. He lived in
Prague until 1979. However,
like for other artist and authors,
association with Charta 77
meant emigration and he lived
in exile, mostly in Paris. After
his return to the Czech Republic
In 1998, Kolar lived and worked
in Prague (died 2002)

It should be mentioned that
this Czech artist reached more
acknowledgement abroad than
at home. Since the 60s he had
more than three hundred
exhibitions, published ten
monographs and ten
anthologies, children’s books,
catalogues and bibliophilies.

As Jirl Kolar published his poetic
début "Krestny list" (1941), he
had also completed his first
exhibition of Collages (1937).
He was incorporated into the
Art Group 42 as a poet and
continued to write poetry
throughout the 1940s and the
1950s. He became gradually
aware of the limited use of
words In human

' I.
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Jifi Koladf se narodil 24. zan
1914 v Protiviné, v letech 1922
- 1945 bydlel na Kladné a
proSel mnoha zaméstnanimi. Ve
Ctyficatych  letech se stal
clenem skupiny 42. Vv
padesatych letech byl véznén.
Publikovat a vstavovat mohl
pouze kratce koncem
Sedesatych let.

Od podatku sedmdesatych let
a2z do roku 1989 nevydal Kolaf
v Cechach jedinou knihu a
nemohl  uskutednit 2adnou
vystavu. Do roku 1979 Zil v
Praze, po podepsani Charty 77
odjel do zahrani¢i a v letech
1980 az 1998 pobyval ve
vynucené emigrac v ParfiZi.

Kolar zil do své smrti v roce
2002 v Praze.

NaS v ciziné nejvyznamnéjsi
Zijici vytvarnik se dockal vétsiho
uznani po celém svété nez
doma. Od S3edesatych let
uskutecnil pfes tfi sta vystav.
Vydal deset monografii a
nékolik desitek antologii, knih
pro déti, katalogu a bibliofili.

Kdyz Jifi Kolaf vydal basnicky
debut Krestny list (1941) maél
jiz za sebou prvni vystavu
kolazi (1937). Do skupiny 42 se
zallenil jako basnik a poezii se
také po cela (ryficdtd a
padesata léta vénoval. Postupné
Si uvédomoval omezenou
schopnost slova v lidské
komunikaci, prfesvéddil se o
nedélitelnosti poezie a [}
propustnosti hranice mezi
slovem a obrazem.

1

RVERVIT RS
/ ;lq | VEEAY :

T —

Jiri Kolar was born on 24
September 1914 in Protivin.
Between the years 1922 and
1945, he lived in Kladno where
he took up various kinds of
work. During the 1940s, he
became a member of the "Art
Group 42" and in the 1950s was
imprisoned for his activities. He
could publish and exhibit only
shortly in the end of the 60s.
From the beginning of the
1970s up until the vyear
1989, Kolar did not have any
books published and he could
not exhibit again. He lived in
Prague until 1979. However,
like for other artist and authors,
association with Charta 77
meant emigration and he lived
in exile, mostly in Paris. After
his return to the Czech Republic
in 1998, Kolar lived and worked
in Prague (died 2002)

It should be mentioned that
this Czech artist reached more
acknowledgement abroad than
at home. Since the 60s he had
more than three hundred
exhibitions, published ten
monographs and ten
anthologies, children’s books,
catalogues and bibliophilies.

As Jiri Kolar published his poetic
début "Krestny list" (1941), he
had also completed his first
exhibition of Collages (1937).
He was incorporated into the
Art Group 42 as a poet and
continued to write poetry
throughout the 1940s and the
1950s. He became gradually
aware of the limited use of
words in human
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Joel-Peter Witkin - a tribute to a genius
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Japan : Nakayama
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Indepth Arts News:

"Constructing N: Nature Francisco Infante
- Arana"

2003-04-30 until 2003-05-10
IKRA Gallery

London, , UK United Kingdom

Is it possible to

construct nature? Or

how does a

construction interact or

interfere with nature?

As a descendant of the

Russian avant-garde,

Francisco Infante - Arana aims to
address a different set of aesthetic
questions. Whereas the constructivists
were constructing art with mundane
materials and the suprematists were
encroaching upon the metaphysics with
geometric abstraction, Infante explores
the dynamic relationship between
nature and technology.

Through the installation of a manmade
artefact (Artefact) in natural
surrounding, Infante contemplates this
very relationship. He does so in a
playful aesthetic manner. The exhibition
comprises seven limited edition
photographs in which the perfect
moment of this interaction is precisely
captured. They are the culmination of
close to twenty years of labour on the
theme.

With the Artefact as a developed artistic
system, nature and the Artefact operate
on an equal footing, interconnecting
and supplementing each other. Nature
herself contains the impulse of infinity,
while the artistic object - the Artefact -
is @ symbol of the technological
component of the world. At the same
time, this artificial object is not
aggressive, does not insult nature by its
presence, does not damage nature, and
does not disrupt her subtle
intersections. Where the Artefact

Concept : Francisco Infante
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il. Ryszard Horowitz - Charter Member -
Dream Team 2006

Location: New York. New York

studio Name: Ryszard Horowitz,
Ltd

Please Contact: Ryszard Horowitz from
his web site

See work at:

Listed under: multiple image, artistic
effects, advertising, stock
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